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he derived melodies from lines of Czech
verse, a conscious intensificaton of his nor-
mal pracuce of letting Czech speech patterns
influence his melodic thinking.

Inevitably this happened most con-
spicuously in his operas. The first of them,
Alfred (1870), was a Wagnerian piece with a
German libretto, but in all the others he used
his native language, contributing with Sme-
tana and Fibich to the great flowering of
Czech opera in the last three decades of the
century. These operas include two comedies,
The Pig-Headed Peasants (Tvrdé palice, 1874)
and The Peasant a Rogue (Selma sedlak, 1877),
and two grand operas, the tragedy Vanda
(1876) and the historical epic Dimitrj (1881—
2), which continues the story of Mussorgs-
ky's Boris Godunev. But his operatic master-
piece was The Jacobin (Jakobin, 1B87-8),
concerned with life in a Bohemian village
and filled with romantic melody, especially
associated with the figure of a schoolmaster-
musician with whom the composer abviously
idenufied.

Among his other vocal works were two
popular sets of songs, the four Gypsy Songs
{1880, including ‘Songs My Mother Taught
Me") and the ten Biblical Songs (1894, texts
from the psalms), as well as three bigger pie-
ces composed for English audiences: the
cantata The Spectre's Bride (1885), the omtorio
St Ludmila (1886) and the Requiem (1891).
Like Mendelssohn before him, Dvofik
enjoyed grear favour in England, not only on
account of the melodiousness of his con-
tributions to the oratorio rradition — includ-
ing also a Stabat Mater (1876-7), a Mass in D
(1887) and a Te Denm (1892) — but also for
his symphonies, among which the Seventh
and Eighth were given their first perfor-
mances by the Philharmonic Sociery of
London.

Unlike his colleague Smetana, therefore,
Dwvofik was established internationally long
before his death and was able to prove the
possibility of a Czech voice in all the cus-
tomary musical forms. And though his own
brand of romantic nadonalism barely out-
lasted him, his work as a teacher (of his son-

in-law Josef Suk among others) encouraged
others to take up the challenge presented by
his achievements.

Further reading :

Other works include: Serenade for string orches-
tra, 1875; Serenade in D minor for wind and low
strings, 1878: Lepends for plano duet or orchestra,
1881; Scherzo capriccioso for orchestra, 1883;
Piano Quintet in A major, 1887; Piano Tro inE
minor ‘Dumky’, 1890-1; String quartets in A flat
major and G major, both 1895, See: John Clap-
ham, Dvoidk: Musician and Crafisman (1966);
Robert Layton, Dwordl Symphonics and Concerios
(1978); M. Beckerman (ed.) Dvofdk and His World

(1993); B. Beveridge (ed.) Rethinking Duofik:
Views from Five Countries (1996); Kurr Honolka, -
Dwvofdk: Life and Times (2004), i
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US feminist

Pioneering radical feminist theorst and social
critic Andrea Dworkin surveved the oper-
ation of male supremacy as a social ideology
and practice responsible for women's material
inequality in order to expose and end 1t. =
Dworkin, author of thirteen books;.
including three of fiction, and co-author of
two more, ecamned an enduring place on the
Morth American cultural and political scene
for her work against pornography. ﬁmm‘dlﬂg :
to Dworkin, pornography plays an i il
role in constructing women as properly for
men's sexual use and pleasure, hence nb,'ltﬂﬂ“ ;
for men's sexual, hence social, control. Por=
nography, as described in her masterwork oft
the subject, Pomography: Men Pﬂiﬂﬂfﬂ i
Women (1979), is ‘war on women, serial
idendty and hum

halt women's oppression.

In practice, Dworkin’s work against P
nography took various forms, In some
writings on the subject, she offered
scholarly readings of classic and represent ATIVE



I’*ﬁwhic texts; throughout, she described
‘misogyny, highlighting it deleterious
effects. Perhaps most famously, with
ist law professor Catharine A. Mac-
on, Dworkin helped draft a civil nights
nce providing those harmed through
ction, mafficking and consumption
sexually subordinating pornography a civil
dy to use to hold those who injured
n sexually to account. Considered in a
mber of junsdictions, and nearly passed
several, the Dworkin—-MacKinnon anti-
mography ordinance became law, officially,
" in only one: Indianapolis, Indiana, in 1984.
- challenged legally, US courts stead-
" Gty refused to treat the ordinance as a con-
ﬁumunmll}r permissible civil rights measure
" that aimed to further women's equality rights
. ‘b}f addressing pornography's role in inciting
mm:l violence against them. Instead, these
" courts declared the ordinance an impermis-
~ sible regulation of speech in violation of the
First Amendment to the US Constrution.
" The US Supreme Court ultimately took the
unusual step of affirming this view without
msuing a written opinion. By contrast,
~ reflecting a vastly different cultural and legal
landscape, the Canadian Supreme Court
some time later, in the course of affirming
Canada's criminal obscenity prohibition,
adopted the ordinance’s underlying position:
that sexually subordinating pornography was
a cause of women's sexual, hence social,
inequality. Despite the court’s embrace of her
understanding of pomography's harm for
women, Dworkin publicly dissented from
this decision, believing it a mistake to use a
criminal obscenity law, which ‘empower(s]
the state rather than the victims, with the
result thar livtle is done against the porno-
graphy industry” as a means in the ferminist
anti-pornography campaign.

Dworkin's notoriety for her views on por-
nography often eclipsed the remainder of her
work for women's rights. Just so, with a
freshness that defies the parncular historical
moment in which she lived, Dworkin wrote
incisively about other forms of vielence
against women, including rape, incest,
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battery, forced pregnancy, domestic violence,
and prostitution. Contrary (0 nusrepreseny,
tions by many critics, including some numb,,
of so-called ‘acadermic feminists’, Dworki,
never denied women's ‘agency’ in the face of
such violence. Far from it, she argued women
had — and should exercise — a rght to self.
defence to protect themselves against abuse,
including the right to organize politcally.
Capturing the gestalt of Dworkin's argument,
and taking it to is logical and politcal
extreme, was the saying on a poster that hung
above her writing desk: ‘Dead men don't
rape.’

As significantly, if even more overlooked,
were Dworkin's groundbreaking observa-
tions on seemingly less dramane, but no less
common, dimensions of women's lives as
lived in a male-dominant culture. She gave
texture, for instance, to the experiences of
countless suburban Amercan housewives,
exploring in true-to-life detail the gender-
based contours of the stll-prevalent phe-
nomenon of pharmacoaddiction, the use of
various forms of medically prescribed phar-
maceuticals to escape the pointlessness, as
well as the searing pain, of being socially
forced to be what women are socially valued
for being under male supremacy: for men,
With equal force of insight, Dworkin gave
careful consideration to topics as diverse, and
underdiscussed, as the male supremacist
determinants of the conservative women's
movement, the commonplace practice of
warehousing older women in old-age homes
after they've outlived their husbands and
their own sexual and reproductive prime, and
the predictable redundancy of women in a
society in which men have technologically
mastered the means of sexual reproduction.
Few understood the full picture of women's
social lives as Dworkin did.

Later in life, in part because of the politeal
and legal defears of the anu-pornography
ordinance that she and MacKinnon together
wrote, and in part because of the increasing
marginalization of feminism as a social
movement, not to mention the unrelenting
personal attacks on her from her enemies,
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Dworkin toiled in increasing obscurity in the
United States. As a result, few there noticed
{or seemed to care), for example, that, during
the extended ‘Lewinsky Secandal' that
embroiled William ]. Clinton's presidency,
while other well-known feminists, including,
prominenty, Dworkin's friend Gloria Stei-
nam, gave Clinton political cover, Dworkin
chose to stand with the women who main-
mined they had been sexually abused by him.
Her last several books about women's nghts,
which won attention on the international
stage, where her influence continued, and
even increased over dme, likewise garnered
far less public attention in the US, hence had
much less cultural significance (at least in her
lifetime), even amongst those who con-
sidered themselves feminists, than her earlier
ones had.

Although Dworkin died with her vision of
women's equality still far from being realized,
she left behind a rich body of canonical work
establishing is  incontrovertble absence
through facts about women's lives thar his-
tonans and social critics alike have otherwise
largely ignored. Where they haven’t — and
don't — when the injuries inflicted on women
are taken seriously and not for granted, one
will often find — if intellectual genealogy is
traced carefully enough — the fruits of
Dworkin's labours at play, offering that male
supremacy’s enduring grip on social life does
not make it natural or inevitable — much less
Just.

Further reading

Dwaorkin's other books include: Woman Haring
{1974); Our Blood: Prophecies and Discourses on Sex-
ual Politics (lectures, 1976); the new womans broken
heart (short stories, 1980); Right-wing Women
(1983); Ie and Fire (novel, 1986): Intercourse (1987,
rev, 1997); Pomography and Civil Rights: A New
Day for Women's Egquality, with Catharine A.
McKinnon (1988); Letters from a War Zone (essays,
1989); Mery (novel, 1990); Life and Death (articles,
lectures and essays, 1997); Scapepoar: The fews,
Irrael, and Women's Liberation,(2000); Hearthreak:
The Pelitical Memedr of @ Feminist Militant (2002).
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1941-
US rock ‘n’ roll musician
Even his disclaimers ('I'm just an entertainer. ..,
a song and dance man ... a trapeze artist’) are
part of the picture of Dylan as the aruculate
consciousness of his generation in the mid-
1960s, the *Angelic Dylan singing across the
nation’ of Allen Ginsberg's 1966 Widhita
Vortex Sutra. As a focus first for radical dis-
sent, then for psychic revolution, he altered
sensibilities and political attitudes; as a per-
former in the tadidons of blues, rock and
country music his influence is huge; as a poet
and songwriter he is the major artist of rock
‘n’ roll. oB
Born in Duluth, Minnesota, and brought
up in the nearby iron-ore mining town of
Hibbing, he leamnt piano, guitar and harmo-
pica as a child, expenencing Amenca's musi-
cal richness through radio. In his teens he
played in high-school rock bands, and after a
brief spell at the University of Minnesota in
Minneapolis (1959-60) he left for New
York, impassioned by the discovery of |
Woody Guthrie, the source of his early vocal
style and political awareness, which he began
to channel through the current vogue for °
folk-lyricism. -
The first record, Bob Dylan (1962), presents.
armangements of traditional songs and bluess
delivered in a harsh nasal voice already
showing the control, intensity and immacu= _
late timing of a brilliant talent, suggesing
depths of experience and suffering, as well 3
humour and sincerity. The Freewheelin' Ba@
Dylan (1963) is a vaniety of his own com
sitions: castigations of the war m
dream-framework songs of nuclear ins
wit and candour in love relationships, all
a chary clear-eyed wisdom. He transcends
folk idiom by refusing its nostalgia and
confronting current issues with imaginative
breadth. B,
The label ‘protest singer' was a commereis
tag too narrow to define the visionary 1
The Times They Are A-Changin’ (1964)-7E8
disgrace of a supposedly impartial JusHS
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